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Press release 
 
 
The new Tate Modern will open up art to everyone 
 
 
The new Tate Modern will be a model for museums in the twenty-first century. The world’s 
most visited museum of modern and contemporary art will grow to become more open, 
engaging and international. When it opens to the public in 2016, it will provide diverse spaces 
for an increasingly diverse range of visitors to meet, learn, debate and enjoy art from around 
the world. 
 
Since it first opened in 2000, Tate Modern has transformed attitudes to the visual arts in the 
UK. Its pioneering collection displays, exhibitions, commissions and events have attracted 
over 60 million visitors – an average of five million each year – more than double the number 
for which it was designed. These visitors have increasingly demanded new ways to engage 
with the museum, while Tate’s collection of international art has expanded to embrace new 
regions, new media and new generations. 
 
The new Tate Modern will embody these changes, physically opening up the building and 
offering multiple routes into and through it from generous public spaces beyond. A dramatic 
new brick-clad building to the south will add 21,000 square metres of space, increasing the 
size of the museum by 60%. Designed by internationally renowned architects Herzog & de 
Meuron, this will be Britain’s most important new cultural building since the creation of the 
British Library in 1998. 
 
This major development will offer a huge variety of spaces, experiences and activities to all 
the gallery’s visitors. Its displays will reflect the increasingly international view of art that Tate 
Modern has brought to public attention, showcasing the best modern and contemporary work 
from around the world, and will be a place for everyone not only to learn about art, but to use 
art to learn about each other and the world around them. 
 
The new Tate Modern will open to the public by the end of 2016. The capital cost of £215m 
includes £50m investment from the Government and £7m from the Greater London Authority. 
The remainder is being generously provided by private foundations and individuals as the 
result of one of the largest cultural fundraising campaigns ever launched. 
 
Some key elements of the project have already been completed, including the Clore Learning 
Centre, a suite of revitalised spaces in the existing building which host school visits, family 
activities and learning events. The Tanks, the world’s first museum spaces dedicated to live 
art, also opened to widespread acclaim in 2012 for fifteen weeks of performance, dance, film 
and installations. 
 
The two concrete cores of the new development were completed in 2013, and a network of 
columns and panels has now defined the external shape of the building. This will be clad in a 
brick lattice and topped with a public terrace offering panoramic views of London. A new 
bridge across the Turbine Hall now joins the existing galleries on Level 4 to the new building, 
uniting both sides with the Turbine Hall at its heart. When it opens to the public, the new Tate 
Modern will have completed the site’s transformation from a closed industrial landmark to an 
accessible public forum. 
 
 
For press information contact Liz.Barrett@tate.org.uk or Duncan.Holden@tate.org.uk 
or call +44(0)20 7887 8730/31/32. For high-resolution images visit tate.org.uk/press 
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The need to grow 
 
 

 
 
 
More space for visitors  
 
 Each year five million people visit a building that was designed for two million 
 Tate Modern is around half the size of MoMA in New York and has twice as many visitors 
 Over each May Bank Holiday weekend 100,000 people come to the gallery in three days 
 
The audience for visual art is growing and changing. The breadth of Tate Modern’s local 
audience continues to develop in response to its programme and outreach work, and the 
gallery continues to attract a wide range of visitors from around the world. The new Tate 
Modern will have more space to welcome people, and to offer them a wide range of high 
quality social spaces – cafés, terraces and concourses – within and around the museum. 
 
 
A growing collection 
 
 More than 80% of Tate Modern’s visitors come to see the free collection displays 
 Tate’s modern and contemporary art collection has grown by over 50% since 2000 
 Since Tate Modern opened, Tate now owns three times as many large-scale installations 
 
Artists around the world are now working in many different media on many different scales, 
and Tate Modern aims to reflect the full scope of contemporary artistic practice. Its collection 
of international modern and contemporary art has grown enormously in volume and variety 
over the past fourteen years. Dedicated spaces are needed for the innovative and popular live 
programme of performance art and expanded cinema, and recent success in acquiring 
photography means that more intimate spaces are now required to show these works. 
 
Tate is also collecting work from a wider geographical area, with regional acquisition 
committees working around the world to better reflect the breadth of modern and 
contemporary art. There have also been some extraordinary gifts to the collection from artists 
and collectors alike, including bequests from Sainsbury, Stoop, Courtauld and de Botton. 
Anthony d’Offay’s gift of ARTIST ROOMS to Tate and National Galleries Scotland brought one of 
the most important post-war collections in Europe into public hands. The new Tate Modern 
will provide 70% more gallery space and will increase the variety of spaces available to 
accommodate the ever-wider range of works in the collection.
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Greater demand for learning and interaction 
 
 Almost 60% of Tate Modern’s visitors are under the age of 35 
 Over 3 million people have taken part in Tate Modern’s learning programmes since 2000 
 Tate now engages directly with an audience of over 1,000,000 Twitter followers  
 
Tate’s statutory purpose is to increase public knowledge and enjoyment of art. In response to 
its audiences’ demands, Tate Modern has become a forum for public engagement and 
debate, from events in the gallery to discussion on social media. The new Tate Modern will 
place this kind of active, engaged learning at the heart of the institution. 
 
The Clore Learning Centre, located alongside the Turbine Hall, re-opened in May 2011 with a 
suite of newly revitalised spaces. Reflecting a more integrated approach to learning, these will 
be joined by more spaces, activities and resources for people to learn and share their ideas 
more freely. There will be rooms for interpretation alongside those for art, areas programmed 
by and for young people, and galleries dedicated to families and schoolchildren. 
 
 
Closer to the community 
 
 Over half a million visitors walk through Bankside every week 
 The population of Southwark has risen by 20% since the millennium 
 Bankside now has around 60,000 people regularly working in the area 
 
Being close to the community has always been important to Tate Modern, and that 
community has continued to grow and change since the gallery opened in 2000. The next 
stage of its development will not only affect the building, its content and its activities, but will 
also open up the surrounding area. 
 
In recent years, the landscape around Tate Modern has hosted installations, performances, 
screenings, pop-up bars and barbeques. Building on the hugely successful public space to the 
north of the gallery, Vogt Landscape Architects will return to create two new high quality 
spaces to the west and south, including a large piazza on the lids of The Tanks and new trees, 
lawns and paths. The new southern entrance to Tate Modern will also link Southwark to the 
Millennium Bridge through the Turbine Hall, while the tenth-floor terrace will offer views 
across London for local visitors and tourists alike. 
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The building project 
 
 
Background 
 
Tate Modern occupies the former site of Bankside Power Station. Designed by Giles Gilbert 
Scott, it was completed in 1961 and decommissioned in the early 1980s. The site was then 
converted by architects Herzog & de Meuron into a home for the national collection of 
international modern and contemporary art, which opened to the public in 2000. From the 
outset it was envisaged that Tate Modern would be realised in phases, the first of which was 
the power station’s conversion. The Turbine Hall was appropriated as a remarkable as-found 
space and the boiler house was transformed into six floors of galleries, learning studios and 
social spaces. 
 
The next major step in the site’s transformation is now underway. The new building project 
began with the transformation of the power station’s spectacular cylindrical oil tanks. These 
were originally designed to hold one million gallons of oil, and each measures over thirty 
metres across and seven metres high. These unique spaces are dedicated to live art, 
performance and film, accompanied by raw concrete galleries, a steel-lined ‘drum’ gallery, a 
concourse, bar and full back of house facilities. Following a fifteen-week festival of live art in 
2012, they will reopen in 2016 as part of the new Tate Modern. 
 
 
Form 
 
A new building has now risen up ten floors above The Tanks, standing 64.5 metres high on 
the south side of the museum. Its façade will be clad in a unique brick lattice, reinterpreting 
the original brickwork of Giles Gilbert Scott’s power station. On completion of this major 
building project, the new Tate Modern will provide three additional floors of world-class 
exhibition space, extensive dedicated learning spaces and expanded areas for socialising. It 
will be topped by a public terrace, whilst at ground level a new southern entrance to Tate 
Modern will create a route from Southwark through the Turbine Hall, over the Thames and 
into the City of London. Surrounded by two new public squares, it will be the capital’s first 
great public building of the twenty-first century. 
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Sustainability  
 
Tate Modern will be a model of environmental sustainability, setting new benchmarks for 
museums and galleries in the UK. The new building will recover heat emitted from the UK 
Power Network’s transformers in the adjoining switch station and use it to provide heating 
and hot water. With a high thermal mass and natural ventilation where possible, it will use 
54% less energy and generate 44% less carbon than current building regulations demand. The 
environment around the building will also be reinvigorated with two new green spaces to the 
west and south. 
 
 
Summary of benefits  
 
 2000 2016 Increase 
Display space (excl Turbine Hall) 7,900 m2 13,500 m2 70% (5,600 m2) 
Total internal space 34,500 m2 55,260 m2 60% (20,760 m2) 

 
 Adding 5,600m2 of display space and 1,300 m2 of world-class learning space 
 Doubling social space for people to meet, discuss, relax, eat and drink 
 Providing an iconic building for Britain and an exciting landmark for London 
 Attracting more visitors to the capital and strengthening its international image 
 Bringing new local audiences to Tate Modern with innovative performances and events 
 Meeting public demands for participation and the changing needs of artists 
 Enabling Tate to display more works from its expanding collection 
 Offering multiple experiences and opportunities for different types of visitors 
 Improving the environment for those who live and work in the area 
 Providing Britain with a twenty-first century museum to lead the world 
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The new Tate Modern layout 
 
 
The Turbine Hall will sit at the heart of the new Tate Modern, reflecting its unique place in the 
public imagination. From 2015 it will also host the annual Hyundai Commission, continuing 
the iconic contemporary art commissions for which the hall is best known. From this central 
atrium, visitors will be able to navigate the building on either side. 
 
Level 0 will include the newly reopened Tanks, industrial spaces which have been reclaimed 
for live art, expanded cinema and performance. On the opposite side of the Turbine Hall lies 
the Clore Education Centre, a suite of rooms dedicated to welcoming school groups and 
families. This floor also contains the existing ticket and information desks, the cloakroom and 
bookshop. 
 
Level 1 will be focused on public spaces, with shops and cafes opening out into landscaped 
squares to the north and south of the building. The bridge across the Turbine Hall will provide 
a new route through Tate Modern, from Southwark to the Thames, connecting the building 
and its visitors with the surrounding area. The Starr Auditorium will also continue to host talks, 
debates and film screenings. 
 
Levels 2, 3 and 4 on both sides of the building will be dedicated to displaying works from 
Tate’s expanding collection and to staging major temporary exhibitions. These floors offer a 
wide palette of volumes, from intimate small-scale environments to dramatic top-lit galleries. 
Spaces for learning, interacting and socialising will also be integrated into these floors. 
 
To the south, Levels 5 and 6 will offer two floors of new facilities for public learning, 
participation and engagement. These will include spaces for Tate Collective – a programme 
created by and for young people – as well as opportunities for artist residencies and 
community projects. Levels 5 and 6 on the north side and Levels 8, 9 and 10 on the south side 
will be devoted to social spaces. Supported by a staff hub on Level 7, these floors include two 
rooms for Tate’s 100,000 Members, two restaurants, and a 360 degree public viewing terrace 
at the top. 
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Above: Cross-section of the new Tate Modern, with the Turbine Hall in the centre, the existing 
six-storey building on the left and the new ten-storey building on the right 
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Biographies 
 
 
Nicholas Serota 
 
Nicholas Serota has been Director of Tate since 1988.  He was previously Director of the 
Whitechapel Art Gallery in London and the Museum of Modern Art in Oxford. During his 
period at Tate, the institution has opened Tate St Ives in 1993 and Tate Modern in 2000, 
redefining the Millbank building as Tate Britain. Tate has also broadened its field of interest to 
include twentieth-century photography, film and performance, as well as collecting 
contemporary art from around the world. He recently co-curated Tate Modern’s retrospectives 
of Cy Twombly and Gerhard Richter and the current exhibition Henri Matisse: The Cut-outs. 
 
 
Chris Dercon 
 
Chris Dercon was appointed Director of Tate Modern in 2011. He has previously worked as 
Director of Haus der Kunst in Munich, the Museum Boijmans Van Beuningen in Rotterdam and 
Witte de With – Center for Contemporary Art in Rotterdam, as well as Program Director of PS1 
Museum in New York. He has curated and co-curated exhibitions of such artists as André 
Cadere, Dan Graham, Konstantin Grcic, Hans Haacke, Carlo Mollino, Helio Oiticica, Paul Thek, 
Ai Weiwei and Franz West. He has also published, contributed to and edited many 
publications and worked on collaborative projects with cultural producers in Brazil, Africa, 
Asia and the Middle East. 
 
 
Herzog & de Meuron 
 
Herzog & de Meuron is an architectural partnership led by Jacques Herzog, Pierre de 
Meuron, Christine Binswanger, Ascan Mergenthaler and Stefan Marbach. The office was 
established in Basel in 1978 and has now grown to an international team of 38 associates and 
362 collaborators working around the world. The practice is renowned for its work on cultural 
projects and collaborations with artists, and has been awarded numerous prizes including The 
Pritzker Architecture Prize, the RIBA Royal Gold Medal and the Praemium Imperiale. They have 
recently completed the Pérez Art Museum in Miami and are currently working on the M+ 
museum in Hong Kong, the National Library of Israel and Elbphilharmonie Hamburg. 
 
 
VOGT Landscape Architects 
 
VOGT Landscape Architects are led by Günther Vogt and have offices in Zurich, Berlin and 
London. The team has more than 20 years’ experience working on landscape and open space 
design projects of international renown. They have designed a wide variety of public and 
private spaces in Europe and Asia, including the grounds of the Olympic Athletes’ Village and 
the Trinity Laban Conservatoire of Music and Dance in London, the Allianz Arena in Munich, 
the FIFA headquarters in Zürich and the courtyard of the Kolumba Museum in Cologne. 
Günther Vogt was awarded the prestigious Swiss Schulthess Garden Prize in 2010 and the 
Meret Oppenheim Prize in 2012. 
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Press images 
 
 

      
Visualisation of view from the north Visualisation of view from the south 
 

      
Photograph of construction site, April 2014 Visualisation of view from the west 
 

      
Visualisation of view from the east  Photograph of Turbine Hall, January 2014 
 
Visualisations © Hayes Davidson and Herzog & de Meuron. Photographs © Tate Photography. Contact pressoffice@tate.org.uk 


